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An Old Master by a Modern Master: Fra Filippo’s Romance. 


FrRoM THE PartntInG, “ Fra Lipro Liprr,” By THE Hon. JoHN COLLIER, IN THE FORTHCOMING EXHIBITION OF THE RoyaL INSTITUTE OF OIL PAINTERS. REPRODUCED BY COURTESY OF THE 





jy Caweres 1930 


: kh 


THE NUN, LUCREZIA BUTI, SITTING TO FRA FILIPPO LIPPI FOR HIS PICTURE, “THE MADONNA DELLA CINTOLA,” 
JUST BEFORE THEIR ELOPEMENT: A CHARMING NEW WORK BY THE HON. JOHN COLLIER. 


This delightful picture by that well-known artist, the Hon. John Collier (Vice- to the romantic incident here depicted, Sir Charles Holmes says in his ‘‘ Introduction 
President of the Royal Society of Portrait Painters), is included in the new to Italian Painting ’’: ‘‘ The story of Fra Filippo’s!) life, and his marriage to the 
Exhibition, opening February 9, at the Royal Institute of Oil Painters, nun Lucrezia Buti, is reflected in the character of his art ; it is essentially human, 
195, Piccadilly. It has also a personal interest, since the veteran painter has just full of observation of the delicate beauty of young women and the roguish charm 
celebrated his eighty-first birthday (on January 27), though no one would see in of children.’’ In ‘The Italian Masters,’’ by Horace Shipp, we read: ‘‘He ran 
this work the hand of an octogenarian. He has recently held an exhibition of away with a nun, was excused his monastic vows, and became a husband and 


his own, we may add, in the Museum Galleries, at 7, Haymarket. Referring | a father. Browning’s tamous poem is a just estimation of his characteristics.’’ 
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Decorative —and Dramatic: “ Stories” in Persian Art. 





Continued 

The strict decorum of the scene showing the arrival 
of Ardshir in the Palace Court does not conceal the charm 
of the occasion, or the intensity of the emotion awakened 
in the admiring Gulnar. The story of Bahram Gor with 
his favourite, the harpist Azada, has many times been told. 
It was a theme beloved of Persian artists for 1500 years, 
There are many versions. The commonest is that Azada 
asked to be taken to the hunt: in the beautiful tile here 
seen she is shown riding postern-wise, clutching her famous 
harp. Boasting of his skill, Bahram Gor asked what test 
she would require. ‘‘ Pin the antelope’s hoof to his head,’’ 
she answered. A _ swift bolt touched the gazelle’s ear. 
A second bolt fast skewered the hoof raised to brush away 
the irritation. ‘‘ How cruel!’’ cried Azada ; whereupon, 
in a rage, Bahram Gor threw her to the ground, trampled 
her to death under his camel’s hoofs, and said: ‘ Never 

take a woman hunting!’’ 


Reproductions by Arrangement with the Medici Society. 
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A SUPERLATIVE PIECE OF DRAWING ILLUSTRATING ONE OF THE FABLES OF 
KALILAH WA DIMNAH: A CONVERSATION BETWEEN A RAT, A CAPTIVE CAT, 
AND A HAWK. (FIFTEENTH CENTURY.) 





A Trio of Treasures: 


at Burlington House. 


LTHOUGH the principal intention of Persian art is to 
exploit the full decorative possibility in every subject, 

and although each work is to be primarily judged by the beauty, 
the variety, the harmony otf colour, the quality of grace or 
sweep ot line, or the rich-textured surface, none the less there 
are constantly in the background lively stories whose dramatic 
quality is not lost, but is often enhanced, by the style of treat- 
ment. The elimination of shadow and perspective in paint- 
ing permits of greater concentration on the theme, the mood 
of which is often adroitly reinforced by expressive drawing 
and by the selection of patterns which have their own appro- 
priate mood. A little fifteenth-century miniature, illustrating 
one of the animal fables of Kalilah wa Dimnah, is a superlative 
piece of drawing, in which the bizarre character of the subject 
is intensified by the weird landscape and rather alarming- 


looking trees. 














A TILE ILLUSTRATING A THEME pln ad PICTURE IN A FIFTEENTH- 

BELOVED FOR FIFTEEN HUNDRED ENTURY “SHAH -NAMA": GULNAR 

WEARS : RANRAM COR HUNTING. THE SLAVE, LOOKING FROM THE PALACE 

WITH HIS FAVOURITE, AZADA WINDOW, FALLS IN LOVE WITH ARDSHIR. 

THE HARPIST, SEATED BEHIND MS. DATED 1429.) 

HIM. (fHIRTEENTH - FOUR- 
TEENTH CENTURY.) 














